





... | tried to join between Islamic Arabesque and
contemporary sculpturing of today and the abstrac-
tion of Islamic art. | was lead to studying the sculp-
turing of doors in a new style which has no connec-
tion to the style or trappings of any other ancient
door. From door sculpturing | was able to obtain my
absolute freedom in expressing the possibility of
benefiting from the art heritage..

| sculptured about fifty doors .Each door has its
own design which | didn't repeat .| implemented
the principle of analogy and repetition which are
characteristics of Islamic art. | used the Arabic un-
readable letter and benefited from geometric and
botanic tapping and the continuity of their accor-
dance in all directions than their reunification in a
new manner.

| was not specifically interested in Islamic art un-
til engineer Dr. Mohhamed Makeia pointed it out to
me and encouraged me to pursue it and research
it, when he asked me to sculpture a wooden door
for Mrs. Amal Al khudhairy in 1964. It increased
my interest in visiting the cemeteries and studying
the shapes of the tombs and visiting the mosques
and holly shrines and studying the shapes of the
arches and incurves and my new found interest in
visiting the old houses and studying the carves on
bricks and traveling to Sammara of Al Mutawakel
and studying the plaster sculptures on the walls of
its palaces, then my visit to Al Mousel city to study
the geometric and botanic sculptures that decorate
the front of the houses. | also paid attention to brick
sculpturing which covers the front and walls of the
Abassyed Palace and Al-Mustansiria School in
Baghdad. Thus | discovered a treasure and a valu-
able artistic fortune that surrounds me wherever |
go. How could | surpass it? Therefore | was busy
everyday studying these discoveries and start to di-
gest and respect my history and implementing what
| digested from it in my bronze and wooden sculp-

tures. And door sculpturing and bronze knockers

and knobs.
| looked with the vision of a neutral artist's eye

studying researching as international artists did
when they benefited from the forms and styles of
the sculptures of Mesopotamia, the Egyptian sculp-
turing, African art and Japanese art. | digested and
respected my history and supersaturated my artis-
tic cultural heritage, | did not transfer particles from
it to insert it in my sculptures so my distinguished
style emerged which is linked with a thick thread to

the history of arts in Mesopotamia and Islamic arts.

Lectures in the Iragi scientific Academy
Baghdad -13/9/1999
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The Sheik Door - Wood - 420 X 460 cm -1987 Abu Dhabi (O $9 x §Y i | (R t}f.ﬁu.’ g,:\.._n
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The Peace Door - Wood - 240 X 260 cm -1986 UNISCO - Paris

N~
I~



-~ - —

Details Divine Attributes door wood-100X180cm - Baghdad 1991
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